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In her elaborate two and three-dimens ional works ,  I s raeli artis t NOA

YEKUTIE L I   (HTTP : //WWW.NOAYEKUTIE L I .C OM/) relies  but on a s imple set of  artis tic

too ls  – black paper and a knife,  which require only  a skil led hand and

a creative mind to  guide them. Yekutieli is ,  undoubtedly ,  as

technically  accomplished in her chosen medium, paper-cutting, as

she is  c reative,  hav ing taught herself  the technique and established a

dis tinct v isual vo ice of  her own. Extens ively  exploring the nature of
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memory  and longing, she lets  the relatable s tories  unfo ld themselves

f rom a bas ic  premise and creates  a reality  in which v iewers  can

attempt to  comprehend the full complexity  of  remembrance.

Wh at  m ove d you  t o e xplor e  an d r e se ar ch  pape r -cu t t in g t e ch n iqu e  in  t h e  fir st  place ?

What drew me to the  manual  paper-cu tting techn ique  is that i t was, and sti l l  i s, l ike  an  ongoing research

of  a ve ry  basic  th ing that c reates di f fe rent 'colours', shades and emotions, l ike  di f fe rent brushes f rom

on ly  a piece  of  paper and a kn i fe . I  in i tial ly  drew, and then  started working with  the  material  in  a long

process, during wh ich  I also changed – pieces are  slowly  cu t out of  the  paper, a textu re  is c reated, and a

story  reveals i tse l f  to me. I  th ink there  is someth ing very  basic  in  the  black and wh ite  contrast of  the

posi tive  material  of  the  black paper and the  negative  space  of  what i s cu t out. I  th ink that l i fe  can  be

described on  a ve ry  simple  leve l , al though  we  never real ly  experience  i t that way . Mostly , we  exist in

the  in -between , in  the  vague  area of  a lot of  misunderstood moments, mostly  the  unspoken  ones. Also

there  is a big matte r of  time  and temporariness in  th is techn ique , the  moment I  cu t out a piece  of  paper

there  is no going back, ju st l ike  in  one 's dai ly  l i fe  -  moments pass and we  can  never change  i t or real ly

glue  i t back, there  wi l l  always be  scars. Un l ike  other art techn iques where  you  usual ly  add material , l ike

in  drawing, pain ting and scu lptu re , in  paper cu tting i t i s a process of  subtraction , my starting poin t i s a

whole  paper and slowly  I  cu t out and create  holes in  the  paper; the  void, the  missing, c reates the  image

and the  memories.

Did you  wor k wit h  an yt h in g e lse  as an  ar t ist  pr ior  t o pape r -cu t t in g or  h as it  be com e  you r  sole  ar t ist ic  occu pat ion  fr om  t h e

ve r y  be gin n in g?

I  grew up in  a fami ly  where  everyone  was, and sti l l  i s, an  artist, so I  was around i t my whole  l i fe  -  in stead

of  watch ing TV, my brother and I wou ld hang out in  my parents' studio, drawing and working with

di f fe rent materials. When  I f in ished h igh  school  I  k ind of  tried not to be  an  artist and was looking for

someth ing more  functional  than  on ly  conceptual , so I  studied draf ting and patte rn  making in  fash ion

design , but the  long process was always in  art. I  wou ld create  drawings and pain tings of  fee l ings I

wanted to c reate  in  the  garment but I  actual ly  found myse l f  starting f rom a deeper poin t and reach ing

surface , in stead of  starting f rom surface  and div ing in to the  blue  unknown. Then  I made  a paper-cut

piece  of  a fee l ing I wanted to make  in  a garment, but I  cou ldn 't stop myse l f  and kept on  exploring the

techn ique , and to th is day  I  never made that one  garment I  was plann ing to make . I  am a person  who

real ly  be l ieves in  process and research , both  in  the  techn ique  and the  conceptual  aspect, I  see  myse l f  as

a memory  researcher who comes to l i fe  as a v isual  arti st. Col lages and wri ting are  a ve ry  big part of  my

creative  process as we l l , but I  don 't exh ibi t them. Now I am working on  an  artist book in  wh ich  I wi l l  be

talking about the  idea of  'missing'; i t wi l l  be  made out of  my col lages, wri ting and paper-cut pieces and

the  dialogue  between  them al l .

I s t h e r e  an yt h in g abou t  you r  wor k t e ch n iqu e  t h at  pe ople  ar e  ge n e r ally  u n awar e  of?

Like  I said be fore , I  th ink that when  you  real ly  explore  and observe  the  simple  th ings you  see  and

understand that everyth ing cou ld be  seen  there . There  are  people  that deal  and work with  a wide  aspect

of  di f fe rent f ie lds and materials but I  am f rom the  other type  that be l ieves in  see ing colour in  th ings

that don 't seem to have  colour in  them. People  always ask me how long i t takes me to make  a piece  and

it always fee ls so i rre levant because  th ings take  time , sometimes less and sometimes more . It's l ike

asking how long i t took you  to th ink of  an  idea, to understand someth ing or wri te  a beauti fu l  sentence .

The  time  i t took cou ld be  a second or more , but where  i t came f rom and i ts process i s much  longer,

larger and more  in te resting.

As a ve r y  pr olif ic  ar t ist ,  do you  e ve r  st r u ggle  wit h  you r  se ar ch  for  n e w ide as or  for m s t o e xpr e ss t h r ou gh  you r  wor k?



For me i t i s al l  one  big process, exh ibi tions are  just a stop on  the  way, when  I of fe r people  to come for a

short or a long walk in  the  ideas and issues that I  deal  with  at the  present moment. Of  course , I  can 't say

that i t comes down to a stop on  the  way because  I am mostly  an  instal lation  artist where  I real ly  th ink of

the  real i ty , env i ronment, space  and fee l ing I want to c reate  for the  v iewer. I  work mostly  on  si te  spec i f ic

instal lations, but my instal lations mostly  involve  the  meeting poin t of  pieces that I  c reate  for a long

period of  time , wh ich  represent ve ry  c lear understanding poin ts and also not so c lear or understood

moments. I  see  pieces as a capsu le  of  time  that capture  the  spec i f ic  moment as we l l  as the  unspec i f ic .

Memory  and time  are  semi-control led and mostly  uncontrol led and random, that's what I  try  to bring to

my instal lations. The  transi tion  f rom two-dimensional  work to instal lation  derived f rom my desi re  to

dev iate  f rom the  single  narrative ; in stal lations span  a wider range  of  works, wh ich  enables you  to

experience  moments of  c lari ty  and obscuri ty , desolation  and in te rest. It i s an  experience  bette r su i ted

to our perception  of  time , wh ich  is not the  sum of  a process, but an  abstract of  a long process, in  wh ich

one  th ing leads to another. In  the  past two years, ready made objects are  also a big part in  my work,
where  I see  them as a ve ry  big inspi ration  poin t. I  th ink that objects contain  memories in  the  most

authentic  way , so obv iously  I  can 't not involve  them in  my work, wh i le  talk ing about memories.

Sometimes I also combine  the  two and create  paper-cut pieces in  the  ready-made objects.

Nat u r al an d e ve r  ch an gin g sh adow h as be com e  an  im por t an t  e le m e n t  of you r  wor k.  How doe s it  in flu e n ce  t h e  pe r ce pt ion

of sce n e s t h at  you  por t r ay?

In  the  past, the  shadows were  a big part of  my work – I  found that the  ongoing change  of  the  pieces and

shadows is l ike  a metaphor of  our inabi l i ty  to real ly  control . Late ly  I  changed the  way I f rame my work

and the  shadows are  less present, al though  they  sti l l  exist in  spec i f ic  areas of  the  pieces but much  less

than  be fore . I  th ink that the  dec ision  to f rame the  pieces in  a more  simple  way comes f rom a di f fe rent

need of  mine  to treat the  pieces more  randomly  and not as indiv idual  art pieces. Also, there  used to be

negative  space  around each  piece  in  the  f rame that I  don 't do anymore  because  I f ind a lot of  mean ing

in  the  void in  the  pieces themse lves, so I  don 't see  any  mean ing in  the  space  that i s around each  piece .

Wh at  dr aws you  t o t h e  t h e m e s of h u m an  st r u ggle ,  lon gin g,  m e m or y ,  n at u r al disast e r s,  v iv idly  pr e se n t  in  you r  wor k?

I  explore  the  f ickle  natu re  of  memory  th rough  natu ral  disaste rs, wh ich  e rase  an  enti re  physical  real i ty ,

leav ing on ly  memories that gradual ly  blu r and dissolve  to make  room for a newly  evolv ing real i ty . The

disaste r, however, i s not the  subject of  my work, but on ly  the  f rame story  whereby I observe  the

resu l ting void, the  locus, whose  absence  we  fee l  and strive  to f i l l , the  place  wh ich  we  miss. The  ru ined

house , wh ich  metaphorical ly  expresses the  concept of  the  empty  space , i s not on ly  a physical  place , but

also an  emotional  one , wh ich  carries an  enti re  world of  memories and experiences with  i t, a place  whose

disappearance  e l ic i ts the  need to reconstruct i t complete ly . I  arrived at the  al l -so-sensi tive  and volati le

subject of  natu ral  disaste rs because  there  is someth ing about such  an  extreme event that leads to a

conc ise  process of  memory  construction . We can  never see  the  whole  pic tu re  with  c lari ty .

Un in tentional ly , we  omit many moments that occurred and are  unable  to experience  the  moment and

know what preceded i t. 

The  memory  e l iminates almost everyth ing that happens and I be l ieve  we  need to accept the  missing and

the  void. If  we  had to carry  the  enti re  baggage  of  personal , fami l iar, soc ial , and pol i tical  memory  of  our

h istory , we  wou ld not have  had the  room to absorb our experiences and deve lop a subjective  poin t of

v iew on  what happens to us. We endeavour to f i l l  the  gaps, so we  do not fee l  the  void, but these  gaps

form a sign i f icant part of  our l ives. They  are  present al l  around us, both  physical ly  and mental ly , and I

be l ieve  we  must always leave  room for what i s absent and is missing, and accept i t because  th is i s what

al lows movement and change .

Wh at  is t h e  “n e w r e alit y” as a con ce pt  in  you r  wor k?

The  “new real i ty” i s the  memory . I  th ink that i t i s usual ly  ve ry  far f rom what real ly  happened; we  start

f rom a poin t of  remembering spec i f ic  parts of  what happened, i l luminating so many detai l s. These

images slowly  deve lop in to less and less images, so that we  end up remembering an  abstract image  of

someth ing that reminds us of  someth ing much  bigger. Th is 'f inal  image  of  memory ' also changes al l  the

time according to our emotional  abi l i ty  and need. We of ten  regret not be ing able  to remember a given



moment of  great happiness or pain , and fee l  angry  that we  fai l  to recal l  the  th ings as they  happened.

In  my recent instal lation  Through  The  Fog ,  The  Distance  at the  Wi l f rid Museum, and in  my work in

general , I  wou ld l ike  to c reate  an  experience  wh ich  explains why we  cannot remember everyth ing. Had

we remembered everyth ing, we  wou ld have  fe l t su f focated and wou ld not have  been  able  to go on . I

also th ink that the  fee l ing of  missing and longing is someth ing very  dominant in  our 'new real i ty ' wh ich  I

be l ieve  we  need to accept and don 't need to try  to f i l l .

Do you  fe e l libe r at e d or  con st r ain e d by  t h e  flu idly  of in t e r pr e t at ion  t h at  you r  wor k is su bje ct e d t o?

I  th ink that the  sooner you  understand that th ings are  always read and understood di f fe rently  than  what

you  meant to put out, the  easie r i t i s. I  cannot control  the  personal  baggage  that people  come with , and

I th ink that in  art that's a lot of  what they  see . I  learned to accept and en joy  the  di f fe rent leve ls, on

wh ich  people  in te rpre t my work, ju st l ike  anyth ing e lse .

You r  m ost  r e ce n t  solo e xh ibit ion s in c lu de d sit e -spe c ific  in st allat ion s.  How diffe r e n t  doe s it  fe e l t o wor k wit h in  a give n

space  r at h e r  t h an  accom m odat e  t h e  space  t o su it  you r  v ision ?

In stal lation  al lows re fe rence  to the  space . I  l ike  the  connection  with  the  space , with  i ts movement, the

need to re late  to the  l imitations of  the  space  and make  them an  anchor in  the  work. Moreover, the  work

in  space  leaves physical , th ree-dimensional  room for the  void too. By  imposing l imitations on  one 's

movement in  the  space , the  v iewer i s forced to heed the  nonexistent as we l l  as the  existent. I  love  that

in  instal lations I  have  the  abi l i ty  to c reate  a whole  real i ty  for the  v iewer as opposed to leav ing them in

the  posi tion  of  observ ing others.

Wh at  r ole  doe s m ode r n  ar t  play  in  I sr ae l at  t h e  m om e n t ?

Contemporary  art i s ve ry  deve loped in  Israe l . I  th ink that in  a place  where  l i fe ,in  al l  aspects, i s so

charged and loaded, the  need to c reate  and speak out i s bigger. But I  also th ink that every  place  has i t

in  the i r own distinct way .

Wh at  ar e  you  wor kin g on  n ow or  plan n in g t o wor k on  in  t h e  n e ar  fu t u r e ?

I  have  exh ibi tions planed both  in  Israe l  and abroad for the  next year, but my next project i s de f in i te ly

my book that I  wi l l  be  launch ing in  June . I  am real ly  exc i ted about i t and looking forward to going back

to the  studio.
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